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At STAGE Lab, we are developing a curriculum aimed at University of |:||m for Science or Science for F||m? Course Develgpment
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Chicago undergraduates that explores the fascinating intersections of
science and film. In our efforts to develop a course, we have identified the Science-First Films
essential concepts, such as plot, subject, and form, that come into play Science-first films are generally aimed at aiding scientists, science enthusiasts, and the

Our plan is to create a three-quarter program comprising a filmmaking class (first quarter), a
scientific filmmaking class (second quarter), and a summer capstone. For the scientific
filmmaking class in the second quarter, we have the following plans:
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